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CHAPTER VI.
(Contuwed from Last Bunsday)

COpyight, 1911, by International FestgreServiee, Ine.

O~N previous Sundays on these pages I have told
*~J how some of the world's most famous statue6i and

Spaintings have been inspired and of the art life
that weaves its spell of glamour around the- stadios and
workshops of the artists whose names many succeeding
generations will revere.

Of course, the world of art, like any other field of
human endeavor, compasses a wide range of young, strug-
gling artists, mediocre artists, a few truly great artists,
*pd a few hangers-on who 'have -no serious purpobe, but
like the atmosphere of the studios and enjoy spending
their lives among the artists and models.

In Paris there is a separate world of artists-a quarter,
*allegl Montmartre, which is given over to them; a code of
behavior applicable to them alone, laws of morality and
temperament which would not be allowed to apply to any-
one else. From all over~tJhd world students gather there
to study under great masters, to practise in the Louvre
and the Luxembourg and to attend life classes in great
atellers. Beautiful girls gather froma all of France and
Italy and offer, themselves as models. Models and stu-
dents become friends and playmates.-

It is an ever changing world;new feaes eh4ay;new
masters crowned at every exhibit; etn ets ,stwuing to
their nagye lands to begin quest of fame and fortune and
others taking their places. Models grow oldi or fat and
make pqrmanent one of the love affairs which (hey happen
to have at the motment of their dread mel#.StI
eeag days are over.Ins ths busy world artists play a great dea1-end

their play is merry and harmless, just the gxuberanee of
, youth and relssation, and so there Is about theta an a~
seesphere of real bohemia. I shall tell something of
sperebes there later on and of the art life of Paris.

Inteeiesthee i nosuch banding together, or sep-
araaeistno. o a"st and their models. N4ew York
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Qty is the ashnowledged
sotoe of America's art
Yie, but Were is no ent-
mat . Today in the
whole of great New York
there are not a seere of
artists worthy of the des.
Igntion-if we think of

,, A" _artists as the Frenoh do,
a man at woman of.great
Ideals of groat imagina-

tion and, above all, great talents worthy of honor by a ni
tion and an academy and deserving of a separat eshpter
in future history. And in New York there are not, a
famous artist told nie but yesterday, six good models-is
young women of beautiful form whose lines are pr
proportioned and who possess that inherent graee wl
enables them to understand and interpret the mood a great
artist wishes to fix upon $ eanvas or in bronse or marble
destined to win fame.

Of these New York artists and their models the world
knows but little. A new sculptured fountain in some eon-

pieous spot Balls attention to
he sculptor and a new master.

c ohung in the
tropoi Museum of Art or

sold in one of the big Fifth ave
- sue galleries calls attention to

the name of the painter-thus a
few great'artista are known to
the Ne York publie. And
the kn ea of the eharming
cover 4esigns for the mapsines,theoo.are known to -

-eralpuli, and now and uen
some romance or other news event brings into the public
eye the name and features of one of the girls who perhaps
has served as the model for one-of thspopular maasne
illustrators.

Down in Greenwich Vilg are the long-haired Bohe-
mian artists who try to lmau they are liin in a 54of
American Latin Quarter. .Ter are also the rat artt
like Frederick MacMonnies, W.doefwhode and
Edwin H. Blaschfield. These are the dtngah men
who, have arrived at mature years ad aeas settled ad
established as justices of the Supreme Court of the State.

There is also still another stratum of art life in N~ew
York--not the long-haired table d'hote Bohemian. of
Greenwich Village, nor the distinguished masters whose
works are in the museums. They are artists who do very
creditable work and make a very good living. Many of
them make their heduaters in a very modera studio
hotel where they eyluxuries beyond the dreants of
their Greenwich Vi7ag brothers-with Roman bats
studios of two floors wit private ballrooms, eeoean
niche., Herte are newly made Imitations of. old llemiah
hanging., anyl modern asekine-made OtIental rigs ary in
abundance. On- the lower dloor of the building are puslle
roomsafes by day and ballrooms b7 night.-

In this builiding are gives $oi ume to time artista*
balls, fetes and festivals which are staged by the artists
themselves and their models. 86metimes the easnnes
of spirit and freedom from eonventionalities hes brought
these entertainments into public notles.

Let me tell of the experience of oe girl model at ee
of these affairs, an experience which pened up the really
very interesting problem'of certain qustions as to the
costume of Eve. CIrcumstances brough6 this young
woma with her revelatins Into a New York eourt the
othera and thus bugtints the light something of
that whef Is hidden ualybehind the scenes.

Miss Marian Hurley, sweet of nature, demue diminu-
tive and ptty, Is often spoken of asb nbe "most
attiractivel ored young woman In New Yok" My
readers wil notice I say the mest "attraetively" fore
young woman, and do not say a "perfectly" bered
twoman. There Is a wide distinetion. llhe real artists,
whoe names our.auooeeding generations will revare be.
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puce .o the strvelous things they have ersmted 14 bronse,
marble or oe canvas, look for the"perfetly formd young
womean," whose very beauty Is.a genuine ideal, and some-

tme do sot care for the ierely "attasetively formed
young woman"

Yet Miss Marley, beesmee of a fpare munlably grace-
ful, has been called upe quite often to pee for such men
as unaaonnaes, Herbert Adams and Danal brench. Un-
fortunately, however, her 'W ezperieness as a mode)
were ameeg the luderoes pseours of Greenwich Village.
to whoMl te saeo of osiseer astase means only the
assurance Wat for ar atoth or se they may occupy
their barren studies without interference by their, land.
lords. Prom these emnpleyerm she won promotion to the
more preoperous artists.

Conscientious in her profesIon, Miss Eurley practised
dping In the hope eksequiring more of the plastic grace
a successful model must possess. A.Y onnies or e
Robert Aitken would have encouraged her in this devo.
tion to her career solely because of the added value as a

model it would give her. The artists who enjoy behemian-
isa eneouraged her to beeome a dancer for other reasons.

go yheu, just last December, announements were sent
broadcast in New York that on New Year's Eve New
York's artists would be the patrons of a celebration at

the Hotel Des Artistes' ball room, to be called "The
Mecsa Ball," it was .ttng that it should also be an-

nouneed that "Miss Maria Hurley, the artists' model,
who is known to be the world's most perfectly formed
woman," will be 4 feature of the festivities."

If it ha4 not been for a very curious little disagree-
ment whiclh brought on a really elauit discussion in the
ourt, nobody would have ever known just what was to
have been the plIee da resistanee the erowning feature
the great artistic achievement of that New Year's ball.

It was Mr. Alexander Karten, who engages talent for
such entertainments, who sought Miss Baley, the pretty
model, and arranged for her to take the leading part in'
the spectacular att of the balL. A misunderstand.
lng arome and Miss spetacle did not turn out a.
Mr. Karten had plaof55 paig Bsurley
It was to seure the roiebut unpaid,
$100 that the mod ent te o the judge Miss

am 0th enand I dieethsedwIat t should do as my
rto h entertainment, I veqldthe mythological
nd about the goddeaphmdt arising out of the

omsa from an oyster shell, and *alyagreed that that
ntto be an attractive featur. .Xstn suggested
th~fieltyto ature was treth, asud that truth was the
foudato f real art, and s Aphssdito eame up out of

tle sea in a big shell just e he aacrthere would noe
be any need to overdress !he pat It unnecessary
lothes. The nearer I could soe to Aprdte's appear.

spee as ahe emerged freom the mtloaloyster shell
wold be nearer to truth, d, teefe, nearer to true
at, and that the artists ajtheir guess at the entertain.
met would have no fault to find with my being just as
truthful. sett artistic as cenvenient.
"After my emerging from the oyster shell I was 4g stay

on the ballrooa Boor for the rest of'the uilght danemhg in
myotumeasAphrodite. We digeseed ny ofthe
details and it was sigreed that, ot geare, 1 ould wear
bre feet and do mydancing bare-footed during the eve-
nn. 1 told Mr. Ka~nthat It would make a fine en-
tran.. If he had me boseito the ballroom in the oyster
shell on the shoulders of four big negroes dressed as

sitr Ashermeir. Inside the shell RI eted that there
sold be various layers of colored chltone, so attached

that when the shell opened the chitonas would hide me
The ehifons would dro one by sne, revealing my form
more and more distinctl as the lers dropped, until at
last Iwold behlly dseed. heni1wouldilow. I
said, and -danee out with a diaphanous black lace piece
loosely thrown about my hips. This, I was sure, would
st be overdressing the part.",

s"PThat wim be just the thing=' Mr. Kartem aid to me.
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'JTse as little of the black lsee as you may, though-and
then dance around each table on the door, up to the men
and away from them before they can grab you.

Miss Hurley, her plans thus approved, was instructed
to have photographs taken of herself in her dancing cos-

tume of a "piece of black asee," these photographs to be
distributed to the guests at the ball "s souvenirs. It is
one of these photographs that is reproduced on this page.

When the momentous evening of the "Mecca Ball"
arrived Miss Hurley appeared at the hotel and was as-

signed ag "undressing room."
To th court, in the later proceedings, she said:
"When I had undressed Wad had draped the lace about

,dlne I looked around for the oyster shell and could not find
it. I sent for Mr.' Karpen and asked him about it. He
professed surprise that I should ask him such a question.
'Haven't you brought it along with your he asked.
I told him I had not, and that I had not understood I was
to furnish the shell; I understood only that I was to fur-
nish myself, and with just as little else as possible, I had
to do my dance without the oyster shell, and then Mr.
Karten refused to pay me. e offered me twenty-five
dollars, but I would not take that. It was his duty to

provide the shell."
"The question then," said the Judge, turning to Mr.

Charles Hess, the lawyer for Miss Hurley, "shnmers down-
to the question as to whose duty it pas to produce the
oyster shell?"

"Yes, your Honor," replied Lawyer Hess.
"It is contended by Mr. Karten that the oyster sheU

was a part of the costume of the act and therefore should
have been supplied by Mie. Hurley?"

"Yes, your Honor."
"It Is maintained by Miss Hurley, the model, that the

oyster shell was a part of- the stage setting or parapher-
nalia of the aet and not a part of the eastemse of the per-
former and, therefore, not ineubnt upon her to
provide?"

"Yes, your Honor."
"N'ow, then," said the Judge, solemnly turning his

ees toward the ceiling, "let ms se If we ean reason out
this problem by analogy.' Bupe Miss Burley had been

enagedto play the part oEve."
"Ieyour Honor.

"Would the fig leaf which Eve wore in the Garden of
Eden be a necessary part of the at?"
"We think It would, your Honor."
"Would the fig leaf be a part of the sostume of the

part or of the paraphernalia or stage property of the
part?"

"Clearly the Aig leaf of' Eve in the Garden of Eden
would have been an essential patof her costume and
not a p eee of seenery or parpeaia.'/ -

"8inee, therefore," his Hoe usi, '!a fg leaf or
any other historical or mytholelelgarment which is
a necessary part to portray th ksce'Is IS the nature
of a ektume, it Is the duty of the peusen representing
that character to provide the dg leaf or eharacteristic
portlon of the costume? In the ese of Eve the fig leaf
was eseential and necessary to identiy her as Eve. And
ls the oyster shell so i ep a's seslated with the
mythological character of ApbrIethat It must be a
part of the ensemble in order to properly eharaeterise the
abaracter?"
"No, your Honor cried Lawyer Hess. "It is un-

thinkable and impoesible.to otbpaeEve in the Oar-
den of'Edeu without the historia Alest, yet we con-
tend that the history of literature adart and sculpture
shows oonchtsively, beyond peradvanture of doubt, that
Aphrodite ean be and Is andi for entuies has been por. t
trayed in sculpture and In painting throughout the gal-
eries of the world without the oyster shall"

'But the statuary and pntinge you refer to of Aphro- e

dite were of the'goddess inafter-lIfe ad In subsequent a

situatoe-not at the time of her e rimsfrees the sea
inthe oyster shell," remarked the jde

"Yes, your Honor', that Is trme. Etwe sentend that
for the purposes of the acenic effect of the a of


